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FAIR VALUE

The Dallas Art Fair is making a name for
itself in pedigree and cultural value

THE DALLAS ART FAIR (DAF)
makes two unspoken promises that,
prima facie, seem at odds — untenable
in the coupling of the radically new and
the easily recognizable. The DAF pro-
poses to be the most hip, happening, and
avant-garde event of the year while also
simply being a marketplace, a mall for art
and its denizens.

In the history of art, the avant-garde has
consisted of those who buck the norms
of bourgeois politesse. Similar to the un-
foreseen movement of an atom swerving
away from the straight downward shut-
tling of all other atoms, they attempt to
remove themselves from all the rest, or
what Nietzsche called the “herd” Why
would the local artistic avant-garde want
anything to do with the officially nipped-
and-tucked of the DAF? It is not so im-
portant whether or not the avant-garde,
if it exists, wants to be part of the market
or not because the market precedes all, at
least in the developed world. To follow
the syllogism at work here, you are al-
ready nipped-and-tucked even if you
thought otherwise.

Undoubtedly, the artistic avant-garde
and market exist in a tenuous if not
tortured relationship, at least by the
weathered and worn definition of the
term. In reality, the avant-garde is noth-
ing other than capitalism in raw form. It
is the cool and chic object, performance,
or thinker doing its thing proverbially
outside-the-box. As capital inchoate, that
thing does not so much get sucked into
the box but relocate the box itself, giving
it a fandangled, more easily consumable
appearance. And so, the avant-garde is
what capitalism looks for in its hunt for
ever-greater expansion, whether in the
form of real estate or brightly colored
gewgaws.

In writing about modernity, the French
poet Charles Baudelaire called it nou-
veauté, or novelty. The French context of
the mid 19th century, Paris to be precise,
gives to us the earliest instance of the
artistic avant-garde and, at the same
time, the most forthright and perhaps el-
egant articulation of the interwoven fel-
lowship between the established power
of the capitalist State and the rising
power of the avant-garde. Since the early
18th century, the French had been hold-
ing in Paris an official exhibition each
year — the salon — showing the best and
most prized works of the Académie des
Beaux-Arts, the state sanctioned school

of art. In 1863, Emperor Napoleon III,
leader of the French state, sponsored le
Salon des Refusés, the Salon of the
Rejected, an exhibition showing thou-
sands of paintings rejected by the official
jury. So emerged the (officially State-
sponsored) avant-garde.

There will be a mingling of establishment
and renegade forces come the weekend
of the DAF, April 13-15 at downtown’s
Fashion Industry Gallery, with the many
high caliber galleries from around the
country exhibiting their wares at the
DAF and our very own Salon des Refusés
in the form the Dallas Biennial, or DB12.
Also known as Dick Higgins (named for
the Fluxus protagonist and the coiner of
the term “intermedia”), DB12 will host
events and show the work of artists off-
site at the Oliver Francis Gallery near
Fair Park. They are notably not rejects of
the DAF but simply ancillary.

In short, an avant-garde measure is one
taken against or outside of the majority.
The placement, relevance, and impor-
tance of an artistic avant-garde within
any given city, including the Metroplex,
is discussed below by gallery owners
participating in the DAF and DB12.

KATHERINE GRAY, SUE SCOTT
GALLERY, NEW YORK, NY

A critical approach that doesn't accept
the prevailing modes of art production is
always necessary to reassert the chang-
ing needs of successive generations and
what they require of culture. Over the
past few years Dallas has invested in the
arts on a level that is both admirable and
inspiring. The DAF is a manifestation of
that tremendous commitment, and, quite
simply, it allows both Dallas patrons and
those from outside the community to
participate in the transformation an art
fair can bring. As a catalyst for that
change, DAF can help reorganize the art
scene locally and nationally at an impor-
tant time for galleries as they reassess
their roles in the global art market.

DEBORAH COLTON, DEBORAH

COLTON GALLERY, HOUSTON, TX
I feel the Dallas Art Fair gets better each
year. This year with the addition of some
NADA Galleries plus some from Europe,
the Art Fair has some excellent concep-
tual elements and very 21st Century! I
support the Dallas Art Fair because it
started in Dallas; it's not a touring art fair.
It is a Boutique Art Fair of quality rather
than quantity. Like the Abu Dhabi Art
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Fair we had a Booth in the first year of
that Art Fair, the Dallas Art Fair is inti-
mate enough to be able to be enjoyed in
a day. The Dallas Art Fair is far more
than a regional Art Fair. It is starting to
evolve as a world class international

Contemporary Art Fair and we are
happy to be associated with it.

LAURA GREENE, VALLEY HOUSE
GALLERY, DALLAS, TX

As a gallery, we are drawn to the expres-
sive individuality of the artist. We seek
the avant-garde on an individual level,
rather than seeking the avant-garde for
avant-garde’s sake. Artists who develop
their own expression, rather than trying
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AS ART FAIR, YEAR FOUR

‘THE BEST OF THE BOOTHS, THE HOTTEST ARTISTS, THE PERENNIAL POWER PLAYERS AND WHO ALIGHTED AT THE PREVIEW GALA. PLUS, WHICH GALLERY SOLD OUT HOURS
BEFORE OPENING NIGHT. CATHERINE D. ANSPON COVERS THE META CONVERGENCE. PHOTOGRAPHY BRUND. ADDITIONAL PHOTOGRAPHY JASON AND JOHANNA GILMORE.

FAME, FORTUNE AND FANFAIR

Dallas Art Fair Preview Gala: The buzz was
m«emgﬁ I stepped from the Bentley, BIMW and Benz-
med valet ine at the entrance to Fashion Industry

oy before pnaingnio the 3/ Ttoeog Lo
Jaw-dropping Goliatirscaled balloors by David

- sapended fomhe lr!e\uvs e
area — | paused the glow fiom theiluminated
oo vl i kg & g Al Arcemot
sculpture in the cafe area and  Jay Shinn geometric vl
piece occugying pride of place in Marty Walker's booth.
1250 glimpsed through the glass the compeling outsder
realm of Webb Gallery and was determined to pay a
vist Then | couldn't wt any longer and rushed into F1G.
with my felow tavelmates, artist Seiven O'Keef Jarmon
(whose textpiece formed from hundreds of hand-sewn
buttons was a standout  Deborah Colton Gallery)
s

e Jackson-Jarra T e of energyand
AR
o relftof e oo a Gt el o TV

dinner by Theo Wujck, courtesy of Galleri Urbane, was
an apt metaphor for the awaiting visual experience —a
ready.made banquet of virtually unlimited stylstic flavors
and fanfare. We immediatel encountered the leading men
of this Texas-crafted internationl Fa which has become
one of the mostsintlating and succinct art convergences
in the naton and s served up annually in Dallas. Front
was co-founder John Sughrue, postioned on
the high-rafic xis between the main doos, th frst-floor
aises and a Ruinart Champagne bar, quipping that he
was "the Walmart greeter of the Dallas Ar Fai.” Darting
is Byme, bt soon both
men disappeared, summoned to hobnob with Mayor Mike
Rawlings, who was taking an extended tour with wife
Micki and son Gunnar n tow.
Before he dashed, Sughrue imparted big news from
the booth of balyhooed Bit newcorer Jonathan Viner
Joutsince two o'clock this afternoon,” he.
lsneriad abcm the no-onger-available abstract pantings
exec a0 o prossic i (el e}
o et !ohedw\gsdb “Icouldn'teven
bightened i the news t 1 amona
fistfora pammg from the same sere.t should arive from

ince, with an entourage. The Ruinartteam
brougft a contingent large enough to play in Cowboys.
Stacium, purchasing a block of nearly 40 Preview Gala tickets
(We learned Dufour' Fair stops included 2 vist o Deborah
Cotton Gallery, where he scooped up a canvas by

Alf
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relhing sy e peis perfection of many
of the other offr

At Andrew Ediin sauuy. atiove of Thornton
Dial works (who again started in this years Whitney
) a et s Hovard e
landscape with the moon and faces made a case
e e ey
and how ft can hold ts own anywhere

Talley Dunn Gallery’s efabl, sl rowd-

leasers and stelr stable included David Bates,
who pants fike a modern-day Marsden Hartly.

Afuturistcyet primal chaise ongue, honed
white Carrera marble by French maestro
Guillaume Bardet, was uttery subiime. At
design Vecca Hedge, it captured our heart
s one of the most beautful obets of the
i, as potent as a Cydadic dol at The
Meni Coliection

T sold aparofkoseph s

aleady pad fo the Far” said
i Gl Wade Wlon,
Wade Wikon Ar,

Betty Moody reported b
sales, especill sculpture bv the

e
We were intrigued by al the art that
spiled over nto the aisles

and Jay Shinns breakihvough color
projecton that it up the nook by the
fistfloor Ruinart watering hok:
In Perry Rubenstein Gallery, recHhot
LA talent Zoe Crosher discoursed
onidenityolgh potogaprsof
an elusive mystery woman, Michel
ing asanurse. meamm hands,
soser b e uy
disappeaing ienesses —show co
R
Dallas Contemporary as one of the Dallas
Biennale entrees.
‘Wanderkind and medaffashion daring Viadimir
Restoin Roitfeld —whose mom, Carne
Roitfeld, once rule French Vogue a ecitorin
hif = ekl Gt pine 1t oo spce
merlyof The.
Goss Mol Fundation, dpiaitg the

memorable images to come from the Fairand

were indcative of a trend for portraiture and
coresponding investigations ito constructs

of dentity.

Gallicoon Fine Arts euite and dapper Ph

Covars gy e e eced
perfecttte gouache-on-paper gers by,

Beriow.

At PDNB Gallery, we were struck by the
Russian playgrounds of Ivan Mikhailov —just
shown at FotoFest — then paused t0 gossip
with Missy and Burt Finger, who ahways aim
b

asha Zhukova's Gerage Center for
Contemporary Culture)
Christies came callng at Deborah Colton
Gallery: Oleg Dou's disquieting photograph
of a pig-faced nymph went to.a
senior NYC-based execttive from
the aucton house$ contemporary.
department.
One of our discoveries was found

booth:
now-Dallasbased painter
Bret Slater, whos aleady
been anointed by Modern
Painters and acquired by

a major Dallas collctor.
Slaters smalkscale
paintings do wonders with
layersof acryic, applied
ke frosting, wi

Ite g

of hand and
umsy albeit compeling DIY

Modestly priced under $2,000,
they were the decidedly the best
buys of the Far

Afiting slogan for the Preview Gala and the ensting
boot

Joud, blnking neon sign by Steve Lambert proc
e o . Rt o We G o

FRAMED — EAVESDROPPED/SPIED/
BEST BOOTHS:

We sighted Howard Rachofsky in an earnest dscussion
with Hudson i his gallery, Feature Inc. We didn't dare
intemupt the téte-tét.

At Franklin Parrasch Gallery, 3

and sky-blue John MeLaughlin canvas from 1966,

lovely Mctaughin, other hits on parade were an early
(1959)John Altoon, which ed o Parasch auipping that

i booth was “reprising Pacific tandard Time,” that
‘wonderful LA show about the earfy history of the:

West Coastscene.

e e s L T
vwondrous work of Georganne Deen. Her sl sureaist
N i ke s ol e by o
Kitsch woodcarver Camp Bosworth and refbe o
ke Morgan,

How moving to wekcome gallert Lisa
home. Cooley started her career at Mixture Contemporary
Artin Houston. Her eponymous Lower East Side space
is now regulrly buzzed about n al the art mags. A
her Far offerngs, we were most taken with a sgnificant
portrat by former Texan Alan Reid from hes “Conarete.
explained the work was about

ity ” but we vere

personally taken by the icy pink paktte and faraway
gaze of hs vaporous Deco-syfed bell.
R s

o Mora n newcomer s space.
e Dot i
the whimsy of another
At Artspace 101, we fel for Dennis Blagg's exausite
watercolorof a oadside Americana sign that went
home to Houston with devoted colectors Nora and
Bob Ackerley. We later sav the pai shopping the
H.C Westermann works i Lennon, Weinberg, inc.
Barry Whistler was ol smies, by Soturday afternoon,
his 504 for pioneering Texas geometric modernist Toni
Lasalle vias a crtcal and financa success, with two of

labernys explosie
instalation questioning the
‘Amerian dream wes

“I"'VE SOLD A PAIR OF JOSEPH
COHENS AND ALREADY PAID
BN HEFAIRN: £ 9 0
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s, France-beed
e e
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‘Wels Fargo Advsors” contingert Trip Bomar,
ot rart, David sk Mareco,
ison, and with
e e Crtansen o  Dals Ao
Cadiac e dohn Petrach i e Sue,
Peg ‘and Saadallah Ekjundi
Neiman Marcus hen(has Karen Katz and Jim
Gold with
US. Tusts John Arena and wie Rozann.
Museur Tower ro Steve Sandborg, Dan
Groene.

Frank Hettig and Ed Beardsley of Hertage.
Auctons,
At Web maestro Dogan Perese of the Galerist
(Gallersts Gretchen and John Berggruen, in
fiom San Frandsco,
Design macsiro Shelby Wagner,
In from Houston, top collectors Lester Marks and
dMrs. Pop, Dorene and Frank Herzog
Grond dorenre Betty Bake dtaung it 3
Houson pal e acy Libi
paused 10 acmie Maslew&(me‘ess noctumal
\anmpes in Wade Wikson oot
mom Gene Jones.
e iy o o
Cowboy Stadium collctior?)
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latthew Lennon: ,
Artifacts:

_ultural Warrior News & Briefs
13
Documentary Filmmakers
in Houston
20
Russ Pitman Park

25

Reviews
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OP): Author Asa Carter in Clinton, TN, 1957, featured in Douglas Newman’s documentary “The
rter;” page 13; Fanette Ronjat in Classical Theatre Company’s “As You Like It,” page 12; Olg Tobrelut
Metallic Print at Deb Colton Gallery, “Dallas Art Fair,” page 22; Opening day of Ai Weiwei’s “Circle
” at Hermann Park. “Cultural Warrior,” page 22.
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