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FLUID DUALITY

Absorbed in abstract struggles

PLL LAV} FOE THIE
PERSONAL VISIOM: Artist Loweli Boyers said his work often inchudes two images that represent one
trupghrg wilh lemself
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m Lowell Boyers
finds spiritual,
personal ties

in Awakenings

By EFLEEW McCLELLAND

HOUSTON CHESNICLE

Lowell Boyers'  paintings
partray universal siruggles, Bui
there 15 a hdnc of self-porirain,
oo, in the I'l;‘n.:m.'. wha populate
his otherwise abstract paint-
imgg.

“& lod of them have funny
hair,” Bovers admits. “Maybe
it"s because | do have curly hakr.
Arsd | wse halr as a Heeke bl of
EXPrEERIon,

“Bat in general, the fgures
are meant © b Everymarnsh.
Mot ted bean. Mot too Eat. They
cauld be amybedy.”

“Anybody” doesn’t descnibe
Boyers, 40, who is becoming
somebody in Manhatian, where
hee is represenied by Bripes Rob-
inson Gallery. His abstiract work
i oollected by & prowiig clrcle
of glivteratd, inclading Kate and
Andy Spade. He aled 15 repre-
senfed by Deborah Colton Gal-
lery in Houston, where his car-
rent exhibit, Awakenings, can be
viewed through Jan, &,

In Awsrkenimes, his Gra solo
ahow In Houston, he seeks to
capiure the first boeath of 2piri-
twal awakenng, whach he envi
slons at amything from a wapar
1o an explosion the size of an
atamic blast.

“It's a spiritual energy,” he
says. “But [ try and not be
pEeECyY AbpEat 18, Dt jast alkow
it i b pxpressed in painting as
reaching for something. ™

His spiritual leanings have
elemenis of Baddhizm,

Boyers enjove the serendip-
ity that cosmes froam ipalling wa-
tereplors on a large, honzontal
canvat and the way acrylic paing
adds enough shine and fextere
to represent any  nuember of
things: body fluids or vapors,
for example.

“It becomes an expressionise
tme chement,” e says. "I sils
right on the surface and be-
comiis an obpect, And for me,
the more liquid on the sarface,
the better.,”

His pieces often inchede two
boldly rendered figures, bue
these Twin emapes Ahwtays nepre=
Sl ONe pErson struggling with
himeslf, not twe individuale.
Some of the figares are bound.
Their bold ouwtlines contrast
with the diaphanous images
around them, incleding badders,
fences, barbed  wire, thoms,
flowers  amd  oven  WisDora
Femces  and  kadders  appear
throEghout the Awakeaings se-
ries, signabimg  bmitations (o
peraondl hberty aganst which
the figures courageously
strapgle.

There's another duality at
work within the paintings, It's
difficult 10 devermine what 18
happening. “1s he fiying? 1= e
falling?™ Boyers asks, viewing
Parification. He doesn’t provede
AN AnSwer.

Bayers enjoys large canvases
betause he feels asif he can mel
inio the painging.

"1 ke 1o be enveloped by in,
Lo et jl':l:. sically Bost,” he says
11 suits my perzenalidy.”

He alsd hikes g0 watch gallery
poerd became part of the wark,
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ART: Seeking to engage
viewers with the works

CONTINUED FROM PAGEE3

just by walking by. In all, 11
paintings are included in the
show, most 6-by-6 feet, others
8-by-10.

Boyers believes viewers who
allow themselves to be absorbed
into the work mentally as well
will experience change: “Small
or big, if the viewer is willing to
engage, to cross the threshold I
provide, something’s going to
happen.”

“Lowell’s work is very pow-
erful and strong,” says gallery
owner Deborah Colton, “yet has
a gentle softness to it, with each
vision plunging into the deepest
depths of our souls. He’s one of

AWAKENINGS BY
LOWELL BOYERS

m Where: Deborah Colton
Gallery; 2500 Summer St.,
Third Floor.

m Hours: 10:30 a.m.-5 p.m.
Tuesdays-Saturdays and by
appointment Sundays-
Mondays, through Jan. 6.

= Information: 713-864-2364

my personal favorites of the art-
ists we show.”

eileen.meclelland@chron.com
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It’s a Boyers

In Lowell Boyers’s Book of His Life, an
androgynous figure hunches over a book
while another — there’s no better way to say
this — seems to fuck him or her from behind.
The branch-like motif that covers the paint-
ing obscures the area where their genitals
would meet. Is it blocking penetration or
stemming from it? It’s just one question
posed by “Each Step, Purification,” an
exhibition of the New York artist’s work at
Deborah Colton Gallery. In another work,
Atomic Self, a man floats in the air as the
vague shapes around him form into a mush-
room cloud coming up through his pelvis or
looming behind it — the viewer can’t tell.

COURTESY OF THE DEBORAH COLTON GALLERY

With patterns that look like Japanese brush-
work and people who resemble the holy men
of ancient illustrated texts, it’s obvious the
East has inspired Boyers’s style. 10:30 a.m. to
5 p.m. Tuesdays through Saturdays. 2500
Summer. For information, call 713-864-2364
or visit www.deborahcoltongallery.com.
Free.

— N1CK KEPPLER

Graveyard Shift

We called Pretty Girls Make Graves
bassist Derek Fudesco at about noon and he
was in no shape to answer questions. “Let
me just, right off the bat, say I apologize; we
played New York last night, and I had avery -
late night, and I’'m a little hung over, and I’'m
laying in the back of the van.” It’s cool,
Derek, we won’t hold that against you, but
we will admit we’re a little jealous of your
rock ‘n’ roll lifestyle. Hopefully, Houston
will provide a party as well when PGMG
stops at the Meridian today. Led by vocalist
Andrea Zollo, the Seattle group delivers
punk rock with a metal feel. Its songs keep
audiences moving but give way for guitar
solos and interesting rhythmic breakdowns.
Zollo is known for her ability to scream on
key, but these days she tones it down a bit for
a more soulful touch. Hopefully the band
will be well rested when they play today at
7 p-m. 1503 Chartres. For tickets and infor-
mation, call 713-629-3700 or visit
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